PERFORMANCE AND AESTHETIC APPRECIATION 


Think about the fact that when The Good Soldier Schweik 
was performed in Boston under the direction of Sarah 
Caldwell it was performed in the athletic cage at MIT 
(the stage was divided into three, the wind orchestra 
traveled about on motorized carts, television cameras 
permitted the spectators to contemplate that work of 
art from multiple perspectives) and know that very few 
of the spaces -for-performance that were built in the 
one hundred years following the dissolution of the Re- 
naissance conception of space that is during the period 
1875-1975 are in effect modern spaces -for-performance 
this is true in that most of those spaces were built 
according to old-fashioned formalizations of the prin- 
ciples of revision/of construction that are in all 
periods of history literally or figuratively abstracted 
from nature and utilized not only by creators of 
works of art to bring into existence phenomena that 
are at the same time autonomous and aesthetic but also 
by all those who bring into existence formal structures 
of all kinds. Most of the spaces-for-performance that 
were built in the period 1875-1975 in other words are 
neither more nor less modern (new and natural) than 
the gothic cathedrals that were brought into existence 
during that same period. Why is that the case? Is it 
a question of an unconscious architectural lag that is 
to say architectural manifestations of that conception of 
space that supplanted the Renaissance conception of 
space were not brought into existence in that period? 
Certainly not? To attempt to explain the nonmodern 
quality of the majority of those spaces-for- perfor- 
mance that were brought into existence in the period 1875-1975 
ın terms of an architecturai-lag nypotnesis would be 

to engage in a wholly futile undertaking. Is it be- 
cause those who were responsible for the design of the 
majority of those spaces -for-performance that were cre- 
ated in the period 1875-1975 as well as those who fi- 
nanced the construction of such spaces as well as the 
majority of those who attended performances in such 
spaces during that period believed (l) that all spec- 
tators at a given performance must regard that per- 
formance from more or less the same viewpoint (2) that 
the viewpoints of all spectators at a given performance 
must be fixed/stationary (3) that all performances of 

a given work of art in spaces-for-performance in which 
that work of art can be validly performed are identical? 
What is the answer? Why is it that most of those spaces-for-per- 
formance that were created in the period 1875-1975 were not when 
created formal structures that were at the same time new and natural? 





